




















Company’s first lady Master, I didn’t fit into the
mould of DJ or White Tie! Taxis were organised for
late engagements with Rick collecting Maggie.
Thank you Maggie and thank you Rick.
Pastmaster PETRONELLA BURNETT-BROWN

From my first encounter with Maggie, then Assistant
Clerk in 2000, it was Christian names from the
start. Her letters about entering the Company were
so informative and friendly. Maggie was this
wonderful link between members of the Livery and
the Master and Court of Assistants. This friendly
attitude never changed when I became a Freeman,
Liveryman, Steward and, most recently, Livery Club
President. Her knowledge of the City has been a
great guidance. It is just wonderful that Maggie
herself became a Liveryman in 2002 so, hopefully,
when her year of travel is over, she will regale us
with stories of her and Rick’s worldwide
adventures.
Livery Club President JENNY CHISM

Just an idea began the present Yeomen initiative,
but making an idea work can be a challenge.
Yeomen parties came first, and then promoting
Yeomen as performers, which is now happening
extensively. Then the idea of outreach was born,
and as that grew, Maggie, with her enthusiasm and
experience, became vital and she was not only willing
but also eager to help. She loves young people and
is a shrewd judge of character. Her involvement, as
Clerk, with Company prize winners was possibly
one of the most rewarding parts of her job.

As the outreach progressed, Maggie helped with
her superior computer skills and together we
evolved a system so that anyone involved could
take a glance and know what was happening. From
being an idea, it quickly became a properly
organised Company initiative, reaching 3,000
children annually. Maggie was always there with

advice and, occasionally, consolation and support if
things went awry. We could never have achieved
such success without her, our lynchpin and
backstop.
Liveryman PATRICIA PRINDL

During my all-too-short time working with Maggie,
I was the recipient of her huge generosity of spirit
and boundless knowledge. She made me feel
welcome and valued from my first day. Maggie was
endlessly patient with me, even when explaining
something for the fifteenth time, and always willing
to give (unfailingly sound) advice on any subject.
We shared the triumphs and tribulations of daily

Office life, aided by large quantities of tea and
occasionally, in times of great stress, cake. Maggie
expended much energy on ensuring that the
Company’s presence at events was a source of
pride. A stickler for protocol, she is a fount of
information on City and Livery ceremonial and –
luckily for us – remains happy to share her insights.
Sadly, she has not been able to pass on her
particular gifts – of making a taxi materialise on a
deserted street, or touch-typing a letter while
holding a conversation on a completely different
subject. Thank you, Maggie, for your friendship and
wise counsel.
Assistant Clerk AMANDA RATCLIFFE

Maggie has always felt at the heart of the WCOM
for me – cheerful, efficient and thoughtful.
Becoming a Yeoman in 2009, when I started my
studies at the RCM, I went along to the first
Yeomen’s Party with no idea what the Company
even was. Maggie was very quick to make me feel
completely at home, always with a cheeky sense of
humour, and a willingness to top up my glass and
send me home with piles of leftover food. What a
welcome for someone new to the country and on a
tight student budget!
Yeoman JESSIE GRIMES

Maggie has always treated me with the utmost
humanity. I saw her as the person who was there to
give me confidence in my involvement with the
Company. Whether it was my shared recital at the
Wigmore Hall, the Prince’s Prize or a dinner that I
was invited to perform at. I would always look out
for her at these occasions as you would for a friend
from whom you seek advice, motivation and
support. There is always fun and good humour to
be had if Maggie is around and I was drawn to
that. The Company will sorely miss her. 
FRASER LANGTON, Prince’s Prize Winner 2012

Maggie and Rick,
Versailles 2013
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Participants take centre stage at Bangor University David Daniels shows the piano's inner secrets



Music Hall began with food and drink and
“party pieces” provided by diners. Song and

Supper Rooms began to proliferate, especially in
London, from the 1820s. Mr. Joy, proprietor of a
hotel at 43, King Street, Covent Garden, upgraded
his entertainment from ‘amateur nights’ to
professional artistes. His successor, Mr. Evans, 
called his own entertainment ‘Evans’s, Late Joys’
and created the most famous Song and Supper
Room in the country. Next came ‘Paddy’ Green, 
who extended the dining room to take 1,200
guests (men only!). His successor, Mr. Barnes,
admitted ladies and permitted dancing, but 
the place became disreputable and lost its 
licence in 1880.

However the continuing popularity of the genre,
with its glamorous Chairmen and costumes led to
the construction of vast Music Halls – such as the

London Coliseum in 1904, its 2,359-seat
auditorium designed by the renowned architect
Frank Matcham. These entertainment palaces
provided highly decorated, escapist settings, but the
Music Hall material performed in them reflected the
audiences’ social life and values of the period. So
the lyrics had a direct appeal that audiences related
to and could share, often quite literally, by joining in
with refrains or communal songs:

Humour
Although not ‘blue’, lyrics were often rather
sly, with great emphasis on double-
entendre:
I always hold in having it if you fancy it
If you fancy it, that’s understood
And suppose it makes you fat?
I don’t worry over that…

Unemployment
Put yer head back on yer pillow
And read yer Daily Mirror
And wait till the work comes round

Capital punishment
Oh my name it is Sam Hall and I’ve robbed both
great and small
And my neck will pay for all when I die

Homelessness and poverty
The rollicking chorus: 
“My old man, said: ’follow the van, and don’t
dilly dally in the way’ is, in fact a sad story: 
We had to move away
‘Cos the rent we couldn’t pay.

And coming down in the world carried a
considerable stigma:
Too proud to beg, too honest to steal, I know
what it means to be wanting a meal, 
My tatters and rags I try to conceal, I’m one of
the shabby genteel.

Class
Contempt for the debauched sons of the
wealthy proved to be a popular theme:
The midnight son, the midnight son
You don’t have to travel to Norway
You’ll see him in every doorway

Patriotism
In 1878 the term ‘Jingoism’ was coined, in a
defiant challenge to the Russians:
We don’t want to fight but by Jingo if we do,
We’ve got the ships, we’ve got the men, we’ve
got the money too,

Music 
HALL
Liveryman Bill Halson, who
has strong ties with the
Players Theatre (one of the
last surviving Music Hall
companies), gives here a
brief background to this
hugely popular form of
entertainment
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Chairman Johnny Dennis

"Evans's Late Joys"at 43 King StreetJan Hunt performing a Marie Lloyd song
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Like many churches, St James’s Piccadilly offers
a generous acoustic that provides both

opportunities and challenges for modern music.
What this venue also offers is a much better
grand piano than many!

Three groups in our Jazz Extravaganza played
as part of the Company’s continuing support for
this vital music form, and as one of the players
I’m grateful for the chance to play to new
audiences and to celebrate the huge eclecticism
that jazz thrives upon. It can be one of the most
joyful sounds we humans can co-create! The first
band up was Empirical, an award-winning young
quartet, featuring: Nathaniel Facey alto sax who
was a pleasure to hear again – a beautiful sound
he makes; Shaney Forbes drums and Tom Farmer
bass provided angular and propulsive
backgrounds to the vibraphone of Lewis Wright,
alternating between almost atonal staccato
interjections and warm washes of harmony. This
was a truly contemporary sound, but also
furthered an established formula within jazz: open
solos flitting between modality and heavily
chromatic freedom, dynamic and insistent solos of
a generous length. As a player I was able to hear
past the echo of the church but was aware that
this was not the most flattering acoustic for a
band that thrives on such an urban and angular
energy. They sounded best, predictably, in more
spacious moments. 

It is a great pleasure for me to work with Jason
Rebello, a creative pianist who recorded with me
first in 1993. Since then our careers have
garnered us many air miles! Working with new
material with an old friend was exhilarating in

that beautiful setting, providing plenty of acoustic
support. Whenever I can, I try and play to the
room and the selection from my Songs To The
North Sky (to be released on Edition this June)
made up the short duo set.

Tina May was joined by Ben Hazelton bass, Jim
Hart drums and another great pianist Tom
Cawley, with a special appearance from trombone
virtuoso Mark Nightingale. Our three bands
provided such contrast that it did feel like a
showcase of styles. My favourite from Tina’s set
was a song in French, as I know her to be so
comfortable with this sensuous language that
lends itself to romantic song. Mark, as ever, is
endlessly creative, fluid and swinging. With strong
memories of playing with him many years ago in
John Dankworth’s band, I was struck that evening
by the gravitas of the passage of time, and of how
every jazz musician has to not just climb a career
ladder, but often, find the equipment and then go
and build their own ladder to climb!

The music thrives on individual freedom,
spontaneity, dialogue, a certain eccentricity and
restlessness. Finding myself one of the older guys
playing that night (hey, how did that happen?), 
I admire and support the great players coming
through now, making a splash internationally.
These rare opportunities when we all get to share
the same stage create a special buzz, and I took
the opportunity to knock together a quick
arrangement of Happy Talk for us all to play. Such
times show one of the most profound strengths of
jazz, when a large group can work together with
very little notice, but yet the celebration of
individuality is preserved. Great fun!

Last November, as part of the London Jazz Festival, the Musicians’ Company promoted a
celebration of Jazz talent with no fewer than nine of our prizewinners participating. The
line-up included our first Young Jazz Musician, singer and Liveryman Tina May, and the
winner of the same award in 1997, saxophonist and bass clarinet virtuoso Freeman Tim
Garland. The concert closed in great style with a tremendous ten-piece ‘jam’ (based on
Rodgers and Hammerstein’s ‘Happy Talk’, arranged by Tim Garland) featuring all the
medallists. Here, with typical modesty, Tim reflects on this memorable gig.

Left to Right: Mark Nightingale, Jason Rebello, Ben Hazelton, Tina May, Tim Garland, Tom Cawley, 
Jim Hart and Lewis Wright

Jazz Medallists
Extravaganza 2013
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Many songs written in World War I also
illustrate the role of popular patriotism in
times of conflict.

Gender stereotyping
It was almost a ‘given’ that wives
nagged!
It’s a great big shame, and if she belonged to
me
I’d let ‘er know who’s who.
Nagging at a feller wot is six foot free
– and ‘er not four foot two! 

Husbands were, almost inevitably,
unfaithful:
Who were you with last night
Out in the pale moonlight?
Are you going to tell your missus when you
get home
Who you were with last night?

And men were often deceivers, like 
the note to a would-be bride waiting 
at the church:
Can’t get away to marry you to-day
– my wife won’t let me!

Political incorrectness
The Club’s music library contains many
‘Coon’ songs, usually performed by
‘blacked-up’ artistes, and scores of others
that, without question, would now be
seen as politically incorrect. 

Music Hall at 43 King Street did not end in
1880, however. In 1929, The Players’ Theatre
club moved in. Its director, Peter Ridgeway, with
Leonard Sachs revived Music Hall in 1937, with
Ridgeway’s Late Joy’s. In 1940, the club
moved to a basement in Albemarle Street,
where shows continued throughout the war
and in 1945 it moved to Villiers Street, staying
there until redevelopment forced a disastrous,
membership-sapping move to the Duchess
Theatre. The club returned to Villiers Street, but
struggled, and collapsed in 2002.

Many famous artistes performed at the
Players, including: Ian Carmichael, Bernard
Cribbins, Barry Cryer, Clive Dunn, Pat Lancaster,
Sheila Matthews, Sheila Steafel, Eleanor
Summerfield and Peter Ustinov. The Players’
Theatre Club has been recreated as a charity:
The Players’ Joys. Volunteers are cataloguing
thousands of songs rescued from its music
library. Archive videos are being converted into
DVD clips of potentially lost acts and volunteers
are increasingly recruiting and training new
artistes. By staging shows in venues including
the London Coliseum, Hoxton Hall and
Leicester Square Theatre, and providing events
for special occasions, our aim: to revive and
secure the future of this important British
genre, is beginning to come about. 

Visit: www.playerstheatre.co.uk

PRESERVE HARMONY SPRING 2014 13



The British Open Brass Band Championships, held each September
in Symphony Hall, Birmingham, welcomed the 2013 recipients of

the prestigious Iles and Mortimer medals. Professor John Morehen,
then Master of the Worshipful Company, presented the awards to
two men who have each in their own way, represented the teaching
of young people as well being world-renowned exponents on their
instruments.

2013 saw the 60th anniversary of the Iles Medal, awarded in
memory of John Henry Iles, himself a Master between 1932-33, and
in recognition of outstanding contribution to the brass band
movement. The medal was awarded to Phillip McCann, regarded as
the probably finest lyrical cornet player in the world. 

Beginning his playing career at aged eight with Kinneil Colliery
band, Phillip became principal cornet with the National Youth Brass
Band of Great Britain for five years as well as holding the same
position with Faireys, Leyland and Brighouse bands. But it his long
tenure of that same ‘end chair’ with the Black Dyke Mills band during
their all-conquering world-beating that he really came into
prominence. During his time at Dyke, he won six National, seven
British Open, and seven European titles as well as recording the first
of his World’s Most Beautiful Melodies CD’s which still feature
regularly on BBC Radio and Classic FM. He is known for his work on
film and TV soundtracks, most famously Anna of the Five Towns and

Hetty Wainthropp Investigates. Still in demand as a soloist, Phillip
now divides his time between conducting Carlton Main Frickley band,
who are the current Yorkshire champions, and teaching at the
University of Huddersfield.

The Mortimer Medal was instigated by Margaret Mortimer in
memory of her husband Harry, himself a Liveryman of the Company,
in recognition of services for teaching of young people in the brass
band movement. 

Chris Jeans has held the principal trombone seat with some of this
country’s top brass bands, but it is in his role as a teacher that he
gained this award. As an educator Chris is Brass Co-ordinator at
Leicester Grammar School – a position he has held for over twenty
years, teaching and working with 350 young musicians every week
and running a Year 7 music scheme that enables every pupil to have
the opportunity to learn to play an instrument. For the past two decades,
he has been the Artistic Director of Youth Brass 2000. Under his
leadership the band has gone on to win the National Youth Champion
Band of Great Britain, National Youth Entertainment Championships
of Great Britain on three occasions, BBC Radio 2 Youth Band of the
Year, the British Open Youth Championships and Double Hat-trick
winners of the Youth Section of the French Open Championships. The
band has performed many times at the school proms held in the
Royal Albert Hall in London, and has toured worldwide.

Left to Right: Chris Jeans, The
Immediate Pastmaster and

Phillip McCann on the stage at
Symphony Hall

Although a photograph of the presentation of these two prestigious medals appeared in our last issue, there was
insufficient space for any accompanying text. We are, therefore, delighted to include here an article by Steve Jack for
Brass Band World Magazine.

The ILES AND MORTIMER
Medals 2013
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Schools Outreach
In 2013, volunteers organised 58 visits to 25
schools, bringing music to over 2,700 children in
seven London boroughs. The programme has
continued to develop rapidly in 2014, with the
London Borough of Hackney recently nominating
six schools new to Outreach. London Boroughs
of Brent and Newham are also preparing lists,
which we will see shortly. Yeomen Alex
Hamilton and Ross Knight gave a session to
a Brent school, attended by Paul Fensom (Head
of Brent Music Hub). Following the session, Paul
invited pupils to apply for funding for brass
lessons. 58 of the 60+ children applied –
creating a bit of a pleasant headache for the Hub
but illustrating the power of live performance by
talented Yeomen on these young minds. 

In dealing with sometimes-unpredictable
audiences, it is an almost unique learning
platform for Yeomen – and for the team’s
volunteers – who take great pleasure in
attending the sessions. We ALWAYS need new
Volunteers, please. The workload is growing fast
but we are careful to ensure that no-one ever
feels burdened; each does only what they can
and no pressure is applied to do more. Typically,
volunteers go back to the same schools so
contact is made with the same teacher and the
process soon becomes almost automatic. Please
let John Nichols know if you wish to help. 
M: 07747 023 625  
T: 01483 564 273 
E: jsrenichols@yahoo.co.uk)

Performance opportunities
The personal contracts of both Liverymen and
Freemen with societies, festivals and orchestras
mean that we continue to identify excellent
paying performance opportunities for our
Yeomen. Of note are two concerts in the 2014
Rye Festival, a concert at the Athenaeum, one,
possibly two, concerts at the English Speaking
Union Headquarters, opportunities at the
Norwich Festival and at St Lawrence Jewry. The
Yeomen Coordination Committee is keen to
develop these contacts and if any reader has
connections with organisations that would
welcome suggestions about how they might
engage our Yeomen, please contact John Nichols.

Twittering on!
For young people Twitter is ubiquitous and an
essential communications tool. Our Yeomen, in
common with their social milieu, now use
“Tweets” to promote their performances. The
Yeomen Coordination team has set up a Twitter

account to share this performance information 
with Company members. Please ‘follow’ us
@MusiciansYeomen to read tweets. It is planned to
advertise these events to non-Company members
so the Twitter account will be available to the
general public. Please spread the word!

Yeoman Bulletin
Karim Said took part in the Rest Is Noise project
at the Southbank Centre where he performed
Schoenberg’s Piano Solo works over three recitals.
He also played the Berg Chamber Concerto with
Daniel Barenboim several times, most recently in
August 2013 at the Lucerne Festival. He has also
been developing a career as a conductor and has
launched Da Vinci Players, an ensemble of which 
he is both pianist and conductor. Baritone 
John Savournin (pictured) performed Peter

by lesser-known composers Norbert Burgmüller
and Alamiro Giampieri. Composer, arranger and
orchestrator Samuel Pegg (pictured) has been
working on music for films and radio including
The Eternal Not: The Documentary and
Isolation for the BBC World Service. He 
worked on a short film The Turn, which has 
been shown at festivals both at home and
abroad. Soprano Sarah Power (pictured) was
soloist in Scottish Opera’s Opera Highlights tour,
as well as in Bach’s Easter and Ascension
oratorios with the RTE National Symphony
Orchestra in Dublin’s National Concert Hall.
Guitarist Fabricio Mattos (Ivor Mairants Guitar
Award winner 2007) completed his Master’s
dissertation developed at the RAM, on gestures
in guitar performance.

COMPANY YEOMEN NEWS

Maxwell Davies’ Eight Songs for a Mad King with
the Lands End Ensemble in Calgary, Canada, and
Schaunard in Opera North’s La Bohème. He
directed Do I Hear a Waltz? by Rodgers and
Sondheim for Charles Court Theatre the new Park
Theatre. In addition to singing the roles Pirate King,
Captain Corcoran and Pish-Tush, John will direct
Pirates of Penzance and H.M.S. Pinafore for
Gilbert and Sullivan Opera Company across the UK,
including Harrogate’s G&S Festival in August.
Clarinettist Joe Shiner performed at the RAM as
the Buffet Crampon Clarinet Prize winner 2013,
accompanied by Freddie Brown. Their programme
included Brahms’ Sonata op. 120 no. 2 and a
world première of Two Songs by composer Kate
Whitley, winner of the Sky Arts Foundation and the
Borletti-Buitoni Trust. Joe also performed at St
Martin in the Fields with the Making Music Award
for Young Concert Artists featuring wonderful works
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John Savournin

Samuel Pegg

Sarah Power
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AND FINALLY

CONGRATULATIONS
Our congratulations go to:
Pastmaster Maurice
Summerfield and Summerfield
Musical Instruments Ltd on
receiving the National Association
of Music Merchants’ Milestone
Award for 50 years of service to the
music products industry.
Liveryman Professor Kevin
Thompson OBE on being appointed
inaugural Master, Diretor do
Colégio, Universidade de Macau,
of a new College on the island of
Hengqin. 

OUR THANKS
All of us on the Preserve Harmony
Editorial Team wish to express our
gratitude to Court Assistant David
Cresswell for his contribution and
support of this publication during
his office as chairman of the
Company’s PR Committee in recent
years. We send our very best wishes
to David in his new role as Deputy
Chairman of the Finance
Committee. 

YEOMEN COORDINATION
COMMITTEE
As the incoming Chairman of the
YCC, Liveryman John Nichols has
paid a warm tribute “to the
excellent work done by my
predecessor, Liveryman Nicolas
Chisholm. I am delighted that
despite his very varied and heavy
workload Nicolas has agreed to
remain on the YCC so we will
continue to benefit from his
experience.” John is also keen to
stress the now huge importance 
of social media, particularly Twitter,

NEW YEAR HONOURS 2014
Our warmest congratulations go
to:
Honorary Freeman
Sir Peter Maxwell Davies CH

Court Assistant
Alderman Sir Roger Gifford KT

Liveryman Gillian Humphreys OBE

Liveryman David Sulkin OBE

Liveryman
Dr Marios Papadopoulos MBE

Liveryman Dr Bob Sillett MBE

CORPORATE MEMBERS
Boosey & Hawkes 
Music Publishers Limited
Music Sales Group
Sound Technology Limited
Summerfield Musical 
Instruments Limited
Trinity College London
Victoria College Examinations
Dennis Wick Products

AWARDS
Walter Willson Cobbett
Medal
Richard Ireland
Charles Santley 
Memorial Gift
Gerald Finley
Freeman Yvonne Kenny
Collard Fellowship
Joanna Lee

IN MEMORIAM

We record with regret the deaths of
the following Liverymen:
Michael Burns
William Eades
Ron Haylock
Denzil (Denny) Jacobs
Neil Smith

Beethoven Medal
Maksim Stsura
Harriet Cohen Bach Prize
Niklas Duckworth
The WCoM Dankworth 
Jazz Composition Prize
Big Band Prize:
Misha Mullov-Abbado
Small Band Prize:
Andrew Woodhead
Ivor Mairants Guitar Award
First Prize: Laura Snowden
Second Prize: Daniel Bovey
Third Prize: Sasha Savaloni
The Prince’s Prize
Joseph Shiner CLARINET

Mrs Prudi Hoggarth
Audience Prize
Benjamin Baker VIOLIN

Musicians’ Company
Concerts
Maisie Lewis Fund:                       
Kaleidoscope Saxophone Quartet
Ke Ma PIANO

Soh-Yon Kim VIOLIN

Alexander Panfilov PIANO

Concordia Foundation            
Bethan Langford MEZZO SOPRANO

& Ben-San Lau PIANO

Ducasse Trio CLARINET, VIOLIN & PIANO

Tom Jenkins Award
Edward Klose 
(West Dean College) VIOLIN

COURT NEWS
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in the way that our Yeomen
communicate with the Company, each
other and the world at large. There
will, therefore, be more on this and
other Yeomen themes in the autumn
edition of Preserve Harmony.

POPULAR MUSIC
COMMITTEE
In the last 60 years, popular music has
evolved exponentially and can now
claim to contain several hundred
different genres. With this in mind, the
Company has set up a new committee
under the chairmanship of Liveryman
Robert Wilson, who points out that:

“Over the last 40 years, due to ever
improving technology, these genres
have become widely accessible
making popular music the most
performed, listened to and
commercially profitable musical
category on the planet, and will
only continue to grow. The creation
of the Popular Music Committee
will allow us to explore the various
necessary links and collaborations
needed to broaden our musical
horizons and increase membership,
which in turn will play a more
important role in securing sustained
growth of the Company and its
continued good work well into the
future.”

Clearly, news of this new committee’s
activities, under such enthusiastic
leadership, will feature in future
editions of Preserve Harmony!

LET US KNOW…
If you have comments on any aspects
of this or any previous edition of
Preserve Harmony, or you would like
to suggest articles or subjects that
may be of interest to our readers,
please do not hesitate to contact us.

BIRTHDAY WISHES!
In addition to marking the 80th Anniversary of the death of Sir Edward Elgar
(see page 9) – and on a much happier note – 2014 also marks the 80th
birthdays of two of the Company’s Honorary Freemen; Sir Harrison Birtwistle
CH in July, and the Master of the Queen’s Music, Sir Peter Maxwell Davies CH
CBE in September. We would like to take this opportunity of sending our
heartiest congratulations to these two distinguished musical Knights.

Liveryman John Nichols

Honorary Freemen; 
Sir Harrison Birtwistle

Sir Peter Maxwell Davies
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